THE COMPLETED WORK OF ART 


Questions about the position of the fulcrum of aestheti- 
cally instrumental psychical levers-for-creation: What 
are the names of two ballets created at E-1/3? at E-3/1? 
at A-1/3? at A-3/1? What are the names of five works of 
architecture created at E-1/3? at E-3/1? at A-1/3? at 
A-3/1? What are the names of four works of sculpture 
created at E-1/3? at E-3/1? at A-1/3? at A-3/1? What 
are the difficulties involved in creating a work of lit- 
erature at A-3/1? What is the relationship of Lied ohne 
Worte for Cello and Piano Opus 109 of Felix Mendelssohn 
to the fulcrum position A-3/1? Which of the principal 
fulcrum positions is/are utilized with the greatest fre- 
quency in the history of art? Which of the principal 
fulcrum positions is/are utilized with the greatest fre- 
quency in island nations? Which of the principal ful- 
crum positions is/are utilized with the greatest fre- 
quency in continental nations? Which of the principal 
fulcrum positions is/are most often associated with the 
magnetic axis North-South? Which of the principal ful- 
crum positions is/are most often associated with the 
magnetic axis South-North? Which of the principal ful- 
crum positions is/are most often associated with the mag- 
netic axis East-West? Which of the principal fulcrum 
positions is/are most often associated with the magnetic 
axis West-East? What are the kinds of artworks that are 
created by those who reject the fulcrum position E-1/3? 
What are the kinds of artworks that are created by those 
who reject the fulcrum position E-3/1? What are the 
kinds of artworks that are created by those who reject 
the fulcrum position A-1/3? What are the kinds of art- 
works that are created by those who reject the fulcrum 
position A-3/1? What are the questions that must be 
asked in order to ask what are the names of ten works 

of art created in a period of history during which the will-to-art 
was the will-to-empathy by artists who in given instances estab- 
lished the fulcrums of their psychical levers-for-creation equi- 
distant from the minimum and the maximm psychical poles from which 
they were in those instances interested in and capable of creating 
works of art? What are the questions that must be asked in order 
to ask what are the names of ten works of art created in a period 
of history during which the will-to-art was the will-to-abstraction 
by artists who in given instances established the fulcrums of their 
psychical levers-for-creation equidistant from the minimum and the 
maximum psychical poles from which they were in those in- 
stances interested in and capable of creating works of 
art? Who are those creators of works of art who through- 
out their entire creative lives create all of their art- 
works from more or less the same dialectical psychical 





